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Notice. 


Subscribers are informed that a Quarter’s Subscription to 
Christmas, 1845, is now due, and they are respectfully requested 
to forward the same as early as possible. 








A siresWe Chat with the Weaver. 


Waar shall we talk about, reader? We are in the mood to 
be loquacious, and only lack a theme to set us a going. Have 
you read Boz’s new Christmas piece, The Cricket on the hearth? 
No;—nor have we. Indeed, we are not certain if it is pub- 
lished yet. But it is a title full of promise, and we anticipate 
much comfort from the perusal. No doubt a feast of merri- 
ment and wise philosophy—a wholesome moral—a glorifying 
of the good and a compassionating of the evil tendencies of 
our common nature—a few tears, and some fine-natured 
raillery at the foibles of humanity, will constitute the materials 
of this, as of its predecessors of 44 and 45. Let us join, 
reader, in the hope that there may be no caricature of Sir 
Peter this, or Sir Paul that. Boz cannot afford to imitate 
Punch—nor, indeed, is the humour in him which should make 
him a successful rival of that King of quips and scorns and quiz- 
zeries. Boz is a satirist, but one more in the vein of Fielding 
than A’Becket—one more kindly than carping, more truthful 
than exaggerate, more sedate and contemplative than indis- 
criminate and care-nothing. Therefore, let Boz leave Punch 
to his own—his mission is a nobler one than that of his motley 
contemporary. It is for him to teach mankind great truths, 
to elevate the mind and purify the heart. Heaven has 
endowed him with imagination and wit—with the power of 
observing, comparing, and philosophizing—with a brilliant 
fancy, a humor richly flavored, an original manner of ex- 
pressing his ideas, a fluent and ready pen. Why should one 
thus gifted descend to emulate the mimics and clowns of 
‘Titerature, by indulging in the ridicule of persons rather than 


at individual idiosyncracy—it is for Boz to personify error and 
overthrow it. And, therefore, we trust to meet no more Sir 
Peter Lauries in his books—above all, in such loveful and 
gentle homilies as are his Christmas pieces. 

But once more reader, what shall we talk about ? 
thing musical—for are we not fiddlers? And yet we cannot 
but think that fiddlers have souls, and may speculate on other 
matters besides crotchets and quavers, albeit we know it is 


Some- 


not the general opinion in these parts. Our government 
legislates for painters, fpr sculptors, for architects—for surgeons, 
dentist, and physicians—for men of letters generally—for 
lawyers (a pest on them!) universally—for merchants and 
tradesmen—for actors—for railway shareholders, &c.—but 
legislates not for fiddlers. The body musical in England is 
utterly overlooked. Shakspere and other famous poets talk a 
great deal about the matter, and the Queen and her ministers 
have opera boxes—but all this has no influence with our states- 
men, who in the midst of their debates have never a word to 
say in favor of the poor musician—leaving him to fight his 
way in the world, sans aid and sans protection. How is this? 
Is not music a great and glorious art? Is not harmony a 
science as noble and true as the mathematics? Yes, yes—a 
thousand times, yes! But observe how differently a great 
painter and a great musician are treated by our aristocrats and 
fashionables, You shall go to a soirée at my lord the Duke 
of Wellington’s, and you shall see Daniel Maclise, the painter, 
an invited guest—received and treated in all respects as an 
equal. And so it should be, for Daniel Maclise is a great 
artist, and man can aspire to nothing higher. But are not 
Sterndale Bennett and George Macfarren great artists? No 
one will gainsay it. Yet who would dream.of meeting _ 
one of these in the mansion of my lord the Duke? 
Or Mr. Wallace, flushed with his recent triumph—would 
Maritana entitle him to be the invited guest of an English 
nobleman? Far from it. Maritana is but an opera, and the 
productions of musical men are not reckoned by our aristocracy 
among works of genius. A great picture wins for its author 
a station in society—he is acknowledged and treated as a gen- 





in the castigation of vices? It is for Punch to be the sly railer 


tleman. But neither a Fidelio nor a Don Giovanni would 
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benefit an English-born musician one atom, in respect to 
social position. No—the musician, it is true, is received at 
the réunions of our aristocrats—but as a hireling, not as an 
invited guest. His art is neither understood nor valued—how 
then should its representatives command respect ? 

. There are more reasons for the comparatively low consi- 
deration in which musicians are held than could be discussed 
in fifty such papers as our circumscribed limits will allow. 
Much may be traced to the detrimental influence exercised 
by the foreign music most popular with our fashionable 
world, the despotic leader of public taste in all that respects art. 
The ranging of music and dancing in the same category—a 
result naturally springing from the character of the compositions 
chiefly in vogue, which merit no higher place in the scale of 
art than ballet or dance music—also induces the general de- 
preciation of art and its followers. But though the taste 
of our great personages be ever so vile, it exercises but an 
indirect influence on the social position of our artists. Philo- 
sophers and men of letters, who are unacquainted with the 
mysteries of the science, cannot be expected to entertain a 
very high notion of its votaries, if they draw their inference 
from the position held in society, and the general information 
displayed by musicians on other subjects than those imme- 
The more intelligent of 






















diately connected with their calling. 
the aristocracy, who view music, as they view dancing and 
pencil drawing, simply in the light of recreation for their wives 
and daughters in leisure hours, are not likely to be undeceived 
2 by any abstract quality of the artists with whom they may come 
in contact. It is, indeed, too lamentably a truth, that in average 
cases & musical education excludes all other knowledge. While 
the great majority of painters, sculptors, and architects are 
necessarily men of reading and acquirement, men of bearing 
and refinement, qualified to move in any society, the great 
majority of musicians are precisely the contrary. And yet 
the intellect required to produce a finished musician is an in- 
tellect of the highest order, and which would render the mas- 
tering of any subsidiary accomplishment a matter of the utmost 
facility. And it is a fact that, though a more unlettered class 
of men than the great body of musicians could hardly be found, 
a more intellectual one does not exist. The shrewdest men, 
who are unaware of the qualifications necessary to constitute 
a perfect musician, commit a wide error in their general esti- 
mation of his claims. Not only are a sensible ear, and a fine 
development of the organs of time and tune, required—buta 
great memory, a quick study, a logical brain and a correct 
judgement, aided and made available by enduring perseverance 
and unremitting labor, are absolute esgentials to one who would 
obtain anything like proficiency in this most elaborate and most 
An entire world 






















profound as well as most beautiful of arts. 
of passion, expression, refinement, and gentiment—of form, 














symmetrical and compact—of development, elaborate and 
complete—of ornament, various and fanciful—of idea, infinite 
and divine—is lost to him for whom music is but a freak 
of sound, without beginning, medium, or end! A picture is 
more appreciable by the mass than a musical composition, 
because it makes a direct appeal, without the necessity of 
previous education, to a greater number of qualities of the 
mind. Each appeals to a particular sense, one to the eye, 
the other to the ear—but painting being in some degree a 
mimetic art, can be roughly estimated, in a great measure, by 
the most ignorant—while music, except to the musician, has 
only the ear for its interpreter, and its influence, however 
various and strong, in persons sensitively organised, is neither 
understood nor thought worthy of analysis. A man utterly 
uninformed may tell you that he likes a sky of Turner's 
better than a sky of Salvator Rosa’s, because he remembers 
to have seen something resembling one and nothing resem- 
bling the other—but only one initiated in the mysteries of the 
art can tell you why he prefers (if he happen to prefer) 
an overture by Beethoven to an overture by Rossini. ‘T'hus 
—in a country, where music is so little understood by the 
higher and more influential classes as in England—a barrier is 
placed between the musician and his social fellows, who have 
no sympathy with him where sympathy is most required—in 
the power and beauty of his art, which to him is a universe, 
while to others it is a blank, 

There is then only one chance for the British Musician. 
Either he must strive to educate the laity so as to under- 
stand him, or to educate himself so as to understand the 
laity. With the sort of music that prevails among our 
higher circles, it would be a most difficult matter to induce 
any deep respect for the art. The intelligent among them 
could learn only to condemn—they could be made to under- 
stand that outline, development, and form, are essential to music 
as to poetry and painting, only to find the invariable absence 
of those qualities in the music they are accustomed to hear. 
The’ musician’s energies, then, should be directed to the 
amelioration of his patron’s taste, not only by educating, but 
by placing before him the noblest and best of models. His 
whole soul should concentrate its powers in advancement of a 
holy war against the infidel trash with which the country is 
continually inundated from abroad—and from Italy more es- 
pecially. For however well informed may be the middle 
classes, it is the aristocracy and wealth of a country that 
support the arts—-and while the fashionable operas, &c., 
&c., &c., of the day are presented to the aristocracy and 
wealth of the country as the best models of art, indifference to 
art must of necessity exist. But for the musician to reach 
the ear of such high personages—for the musician to acquire 
an influence in such high places—demands indispensably that 
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he should be educated in a manner at once to enforce respect, 
and win for him a position in society to which at present he 
cannot aspire. 

This is a serious matter for a fireside causerie, reader—but 
we fell into it, and so it must pass. Nevertheless, to the 
enquirer who would analyse the ingredients of which society 
is composed, and would wish to know why this or that class is 
over or under estimated—why this has his place and that not-— 
the subject is not without interest. Be assured the English 
musician will never be properly estimated, nor his merits 
generally acknowledged, until he shall be better educated. 
The consideration of this argument puts aside the nonsense 
about country and climate, with which certain philosophizers 
are so voluble. J. W. D. 








Analysis of a Wcbielwer’s Review. 


BY FRENCH FLOWERS. 


Z. W., the reviewer of my notice of Dr. Day’s work, which 
appeared in the Literary Gazette, makes use of the “ old 
trick,” complaining of my ‘ quoting one half of a sentence and 


omitting the other.” In the course of this analysis I will | 
show that Z. W. does not only the same thing, but adds | 


and alters my review. I have, however, never omitted a 
word of Dr. Day’s work for ungenerous purposes, nor have I 
injured his own meanings by any omissions. As a specimen 
of Z. W.’s accusation on this point, he gives the following:— 
‘The use of the common chord (an instance of rude termi- 
nology) on the third degree of the major scale is forbidden.” 
I omitted to add that “the only thing in which this chapter 
departs from the orthodox doctrine” (important omission), 
then ‘‘ be it understood, that although positively forbidden in 


the text (mark that) the student is only recommended not to | 


use it.” 


First Dr. Day forbids—positively forbids the use of that | 


chord in his text (his mind, therefore is made up on the point) 
and afterwards simply recommends his readers not to use it. 
Tt was my duty, as a critic, to notice the author's positive 
opinion, which opinion, he observes, is the only thing in which 
he differs from the orthodox doctrines, and, therefore it was 
the only thing which I had occasion to notice. 

I will now give an example, to show that the author’s doc- 
trine is unworthy of consideration, for when the minor triad, 
or the third degree of the major scale, is, properly introduced, it 
may be rendered very effective; and S. Bach, Handel, &c., I 
believe, would recommend Dr. Day to admire it, rather than 


disapprove of it. 
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The orthodox doctrines of Bach, Handel, Mozart, &c., are 
































certainly more congenial with my sentiments than the opinions 
of Dr. Day ! although I must, in justice to that gentleman, ob- 
serve that his opinions on some points are worthy of careful 
reflection and deserve respect ; this, however, I cannot now 
discuss, but be assured, so far as my ability will permit, I will 
do him most rigorous justice in my notices of his work. 

The second ezample given by Z. W. on this triad is per- 
fectly correct harmony (although not his intention of being 
so), but as regards the preparation of the fifth in this chord, I do 
not quite agree with him, and am inclined to prefer the root 
being heard in the preceding chord rather than the fifth, al- 
though neither is positively necessary. 

I am quite aware that Dr. Day intends his minor scale to 
be the foundation of the harmonies in the key in which passing 
notes may be employed ; but I am also sensible that all the 
chords and discords in music cannot be gained by his minor 
scale, and Gottfried Weber (who dedicated many vocal com- 
positions to Abbé Vogler, but nearly destroyed his system of 
harmony), and Schneider (who borrowed also from Abbé 
Vogler, but by no means improved on him, by departing from 
his principles in some respects), would fail to enlighten me on 
this subject, and if Z. W. be “ honest, we suppose he did not 
know” that. 

As regards the perfect fourth, may I ask whether any in- 
terval in music can at one time be consonant and at another 
dissonant: and whether, if any dissonant interval exist in 2 
chord it can strictly form a consonant chord ?— 


Thus, from G to C is a perfect fourth in the consonant triad, 
CEG? An answer to these two points from Z. W. may 
interest the readers of the Musical World, for my own part, 
my mind is made up upon the question. 

Every consonant interval in melody, will also be a consonant 
interval in harmony, and vice versa. When skipping to a per- 
fect 4th, a consonant triad may succeed whilst retaining the 
first sound given: but the same treatment will not make a 
second consonant— 


G 


¢ 





: 
Thus, then, if my remarks on Tallis were not quite satisfac- 
tory, I hope I have rendered my meaning clearer on the pre- 
sent occasion. 

The great use of illustrations and examples is to show the 
force, not the weakness of an author’s writings, or doctrines ; 
the text should be conclusive without examples, or it tends to 
miglead the reader, as the following will show. Dr. Day 
observes, in section 15, “ It is not allowable to come on a per- 
fect conchord by similar motion in two part writing.” I say 
it is, €. g.— 





Now, what Dr. Day meant to say was, that in cases where 
the upper part skips, it is then not permitted. 
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Every one must see that the tert is deficient and would mislead 
the student; and almost all the wording, respecting the 
movememt of parts, is liable to nearly similar objections. 

If Z. W. will cast his eyes again on the Literary Gazette, 
he will find that he has placed a flat in the following example, 
which is not there 








Had there been a flat before B it would have been incorrect 
writing ; but as it now stands it is right, and makes the text 
of Dr. Day’s Section 15, wrong. 

There is not a set Jaw in music to forbid the following— 





And yet it is not agreeable—not for the reason assigned by Dr. 
Day (see See. 15), but simply because of the heavy effect of 
doubling the third in the chord of the sizth; particularly, 
as the third appears in the melody and the bass, and conse- 
quently makes the third more hard. 

At Section 17, the text says “it is not allowable between 
any of the parts to come on an unison (Z. W. has, for some 
reason, forgotten to copy out the three words), or an octave— 
by similar motion.” I again “‘ elegantly and logically” repeat 
“yes,” it is, 


But, (as 1 observed in my review), “ when the upper part skips 
it is not advisable.” 


I see nothing inelegaut in the three monosyllables “yes, it 
is,” but Z. W. does; and to a person so remarkably te- 
nacious of avoiding personalities, these three inoffensive 
words, must be truly offensive—‘ academical.” Z. W. has 
again miscopied my review: I said, “his own example 13 
(not 12), is indicative of a want of musical education: now 
he could in this instance have spared his refined feelings, and 
his “ fears” respecting the ‘‘ want of musical education of our 
Jearned critic.” What the old writers on sirict counterpoint 
have written, requires little recollection, inasmuch as very few 
intervals were, by them, allowed to skip and be used. But as 
[ have more reverence for 8. Bach’s notions of counterpoint 
than of all the other writers put together, I would just as 





soon forget half they taught, as be in full possession of their 
practicul doctrines. When I say this, I do not depart from 
the pure laws of harmony and counterpoint; but it is my 
very opinion, that no school is sufficiently learned and copious 
for the present age, except Jonw Szsastran Bacn’s, and till 
a greater man than he appears (when will that be ?) I shalk 
never descend to a lower standard for the laws of harmony, 
or look for other guides for the lines of beauty, than can be 
traced in that immortal composer, who has schooled all who 
have learned aright. 


(To be concluded in our next.) 


SMlusings of a sMusician. 


BY HENRY C. LUNN. 


“ Why these are very crotchets that he speaks ; 
Notes, notes, forsooth, and noting !” 
SHAxsrars. 


No, XLIX. 


THE QUADRILLE PLAYER. 


‘* And you do not know any man who will come on more moderate 
terms ?” said a fashionably dressed lady to a music-seller, a few mornings. 
since. 

‘*T assure you,”’ replied he, “ the price is exceedingly low. He is an 
excellent violin player, and knows his business well. Quadrilles, waltzes, 
galops, and anything else you may require he will execute perfectly to 
your satisfaction.” 

‘¢ Mind, I may want him to remain rather late,’’ said the lady. 

‘* Any time you please,’’ replied the music-seller. ‘‘ He is accus- 
tomed to late hours ; and we have never known him togrumble. ‘ He's 
a very industrious man, with a sick daughter to support entirely by his 
exertions.’’ 

** Humph!” said the lady. ‘‘ Can he play Scotch reels ?’’ 

‘* Capitally,”’ replied the publisher. 

‘* And you are sure that he will bring a good harpist with him,’’ said 
the lady. 

‘* You may depend upon it,’ said he. 

‘‘ Well, then I think we may as well conclude with him,’ said the 
lady, taking a card from her visiting card-case, and handiog it over the- 
counter. ‘* There is my address, We may not want him before half-past 
eight o’clock, but you had better let him be with us by half-past seven 
if you please. Good morning. — Now mind you don’t disappoint me.”’ 

“You may rely upon his being punctual,’’ said the publisher, and, 
holding the door politely open, the lady tripped lightly out, apparently 
satisfied with her bargain. 2 

In the attic of a lodging-house, situated in a narrow turning leading. 
from Drury-lane, was seated an elderly man by the side of an almost ex- 
piring fire. A small lamp glimmered on the table, casting sufficient 
light over the apartment to illumine tbe pallid face of a young and in- 
teresting girl, who was reclining on a mattress near the fire, supported 
by pillows. Everything in the room betokened abject poverty—the 
countencnce of the man was ruled with lines which misery, and not age, 
had implanted there ; and, as he glanced from time to time at the pa- 
tient near him, it might be seen that his eyes were red, and that his 
grief, though subdued, was intense. Yet he held a violin to his shoulder, 
and, in the midst of this seene of misery, was playing lively quadrilles 
and Scotch reels. 

The invalid was his daughter. Having received a good education, she 
had for some time supported herself by teaching the pianoforte ; but 
ladies and gentlemen. somehow, will insist upon getting a thing done as 
cheaply as they can, and the wholesome spirit of competition being rather 
briskly kept up in this line, it happened that, one by one, her pupils 
had dropped off. The daughter of a rich grocer in the neighbourhood 
had clung to her to the last ; but the spirit of the age was too strong to 
be fought against, She was taken away and given to the reduced widow 
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of an officer in the army, who undertook her education at five shillings 
a quarter less. Thus her only hope was. gone, and she was about to seek 
a situation as governess, when her: health failed her, and she was thrown 
on a bed of sickness. Want of air, exercise, and society are bad aids to 
the recovery of an invalid, and the seeds of consumption having been too 
surely sown, doctors could but afford her temporary relief. 

The small clock on the mantel-shelf struck seven, and the mam rose. 
placed his violin in the case, took his hat from a peg, and approached the 
side of the patient. He feared to awaken her, lest the sudden shock 
should prove too much. He had that morning received a summons 
from the music publisher, to whom the reader has been already intro- 
duced, and, as it was the first engagement he had been enabled to pro- 
cure for the last month, he ‘had received the news joyfully, although in 
his heart he scarcely dared to leave his invalid daughter even for an hour. 

Putting out the lamp and stealing with noiseless steps from the 
apartment, he tapped at his landlady’s door and urgently requested that 
he would go and sit with the patient during the time he was compelled 
to be absent. This she immediately consented to, and our poor musi- 
cian, with a heavy heart, left the house, and proceeded towards that of 
his patroness for the evening. 

The windows were one blaze of light—carriages were drawing up to the 
door, and the street was in a. continued state of excitement, when the 
quadrille player, with his violin casein his hand, knocked > modéstly at 
the door,.and passed almost unnoticed into the drawing-room, where he 
was met by the harpist, who had arrived about three minutes before him. 
Many of the guests were already assembled ; and the pretty daughter of 
the hostess, tripping up to the ‘‘musicians ”’ by the desire of her mother, 
requested that they would instantly begin. The quadrille was ar- 
ranged, and, the signal being given, the poor violinist mechanically drew 
his bow across the strings, and, with a heavy heart, commenced the 
‘* Danois’’ set. 

Happiness beamed on every countenance near him. The little co- 
quette who had been the first to speak a kind word to him, was the 
observed of all observers, and ina few minutes was entangled in a la- 
byrinth of engagements. Almost unconsciously the eye of the violinist 
followed Ker steps throughout the evening. He fancied that in her he 
could récognise the features of his daughter; and he felt that she might 
also have been thus surrounded by friends and admirers, had she not 
been compelled to earn her subsistence by her individual exertions. 
Whilst our talents are cultivated as mere accomplishments, the most 
lavish praise is bestowed upon them—once rely upon them as a means of 
living, and every effort 'is made to depreciate them. 

Never had our violinist felt so completely alone as on this occasion. In 
his own room, mhiserable as it was, he could at least enjoy a sense of inde- 
pendence. Here, surrounded by pleasure, yet debarred from the 
slightest participation in it, his misery was increased by the contrast. He 
felt that it would have been a relief to him could he even have spoken to 
some one, but not one of the bright eyed beauties who stood near him 
even deigned him « look. He was in the party, but not of it. Solitary 
in the midst of society. He was to play until he was told to stop, and 
then to stop until he was told to play again, He was let out for a 
guinea. 

Slowly did the hours pass away. Two—three o’clock in the morning 
came, but still had our violinist the instrument in his hand, and still did 
he continue to play inspiring quadrilles. The thought of his poor invalid 
daughter became now almost insupportable ; and when, at four o’clock, 
the last dance was called, a feeling of joy took possession of him, which it 
is impossible to describe. 

At length all was over, and he was allowed to depart. Having re- 
ceived his fee he placed his violin in the case, and, threading his way 
through the throng of departing guests, walked anxiously towards his 
lodging. Arrived there, a tremor seized him which he knew not how to 
account for, and when he had ascended the staircase and stood before 
the door of his room, he could scarcely summon sufficient courage to 
enter. 

At length he recovered himself and, slowly lifting the latch, cautiously 
stole into the room. A candle, placed upon a small table near the bed- 
side, was flickering in the socket ; and on a chair near the empty fire-place 
sat his landlady with her face buried in her hands. The noise occasioned 
by his entrance caused her to rise ; and advancing towards him, she 
motioned towards the bed. Mechanically he followed the direction of 
her hands, and walked gently towards the patient. Her countenance 
was placid, and a smile almost played upon her features, Not a trace of 
suffering was discernible even to Ais anxious gaze—but she was dead.— 
She had expired whilst the merry party was at the height of enjoyment— 
quietly—very quietly, said the good-hearted landlady, as if indeed she 
were merely falling asleep. 


, The guinea, hardly earned by the father for eight hours’ ce of 
lively music, might, with strict economy, pay for his 's funeral. 





Rediews, 


“ Jullien’s Vocal Album.” .(Jullien.) 


Tus marvels of embellishment reach their ne plus ultra in this 
Christmas present. Mr. Brandard exults in all the exube- 
rance of impossible female grace—and Mr. Hanhart has out- 
shone himself with the brightness of his golden trappings, 
The grand feature of the musical contents is comprised in a 
maritime romance by Roch Albert, divided into six epochs— 
the “ Adieu,” the “ Departure,” the “Calm of the Sea,” the 
“ Storm,” the “Prayer,” and the “ Return.” Each epoch is 
illustrated by a characteristic drawing in colours, emulative of 
the medallion exterior, fancifully conceived and felicitously 
executed by the inexhaustible Brandard. Briareus had one 
hundred arms (indifferently sinister or dexter), and Argus 
had one hundred eyes, eccentrically bored into his counte- 
nance—so has Brandard one hundred pencils, polyhedrically 
poised, and waging mimetic war on all subjects, natural and 
divine, from a demigod down to a peppercorn. The melodies 
of Roch Albert are essentially maritime. Professors of the 
vocal art have pronounced them excellent as examples of 
modern song, and admirably calculated to develop the porta- 
mento. ‘The unornamented style in which they are written, 
makes them well adapted for public performance, since they 
are not calculated to fatigue or distress the voice. Pupils may 
practise them incessantly without detriment to their vocal 
organs, which too frequently occurs to the best dispositions. 
More voices have been utterly ruined by the practise of 
modern Italian and French compositions, than have received 
any benefit from them. The stamina of a hippopotamus:alone 
might wrestle against these inexorable voice-killers, which, to 
a reasoning mind, would seem to be written for the sole pur- 
pose of rendering null and void the most bounteous gifts of 
nature. At all events, the maritime melodies of Roch Albert 
have been received with immense favour when and wherever 
they may have been publicly interpreted, and the opinion of 
our most famous instrumental soloists strengthens that of the 
vocalists—as the favour they have received when executed on 
the cornet, ophicleide, oboe, bassoon, flute, clarionet, trumpet, 
horn, &c., by no less distinguished captains of the orchestra 
than Keenig, Prospere, Barret, Baumann, Richardson, Lazarus, 
Harper, Jarrett, &c. clearly proves. So that not only are they 
suited to all voices, but to all instruments—which is a testimony 
to the sagacity and resources of M. Roch Albert. The other 
items of M. Jullien’s Vocal Album are contributed by Alex: 
Lee, J. L. Hatton, Staudigl, Barret, F. Mori, and Baker, and 
are calculated to enhance the reputation of their authors. 
Altogether, we could hardly recommend a more: costly and 
variously interesting Christmas gift, to such of our readers as 
may have the money to spend, and the liberality to spend it. 


“ Recreations pour les Vacances.” Grorcr Dixon. (Coventry 
and Hollier.) , 
A set of quadrilles, for the pianoforte, which will be ge~ 
nerally admired, not only for their liveliness, but for their 
musician-like character. 


“ One Look from Thee.” (T. 


Ballad. Criement Wurtz. 
Prowse. ) 

Tax words, by Mr. Shirley C. Brooks, embody a beautiful 
sentiment, and are written with smoothness and elegance. Mr. 
White has found a graceful and natural melody in D major, 
quite in unison with the feeling of the poetry, and from its 
vocal character, likely to achieve general popularity. The ac- 
companiment is simple and appropriate. 
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“ The laughing eye is dim.” Ballad. F.Eames. (Leader 
. and Cock.) 


Tue poetry, by the author. of: the “ Dance of the Dead,” 
albeit in a melancholy vein, is tender and expressive. The 
music does full justice to the theme—consisting of a melody 
original and pleasing, enriched by an accompaniment that gives 
strong evidence of a musician’s hand. 


“ Caprice,” for the pianoforte. Frrpinanp Praxgcer. (Cramer, 
Beale and Co.) 


An introductory Allegro, in E minor, 3, 8, measure, leads to 
a charming Andante, in G, 12, 8, having somewhat of the cha- 
racter of Weber. This latter gives way to an Allegro Agitato, 
common time, in the original key, which is admirably written, 
bold, and effective. Mr. Ferdinand Praeger is evidently a 
good musician and a ready pianist. The school of his pre- 
dilection seems to be that of the profound and romantic Men- 
delssohn. 








Probinctal, 


LeicesterR.—The “ Leicester Journal” records with pleasure the 
fact of Mr. H. Nicholson, a townsman, having been elected a member 
of the Society of British Musicians. 


CariisLe.—The Distin family gave a concert in the Coffee House 
Assembly Room, on Wednesday evening, the 3rd instant. They were 
assisted by Miss Amelia Hill, who debuted as a vocalist on the occasion. 


_ Wo tvernampTon.—The fifth concert of the Amateur Musical So- 
ciety, on Thursday evening, the 27th ult., attracted a brilliant audience. 
The programme was varied and excellent. A solo for flute by Mr. 
Hinde, accompanied on the piano by Mr. G. Hay, elicited loud and 
general applause. 


BrrMinGHAM.—Mr. Pearsall gave his entertainment at Dee’s Hotel, 
on Thursday evening, the 4th instant. The lecture and vocal illustra. 
tions afforded high gratification to a select audience. At the conclusion, 
Mr. Pearsall was requested by a gentleman present to repeat “Tom 
rbd a ballad, which the favorite vocalist renders with the utmost 
pathos. 


The Misses Smith have been giving two concerts with great success, 
At the second, in addition to the attraction of the clever sister-vocalists, 
Mr. Henry Hayward performed a violin fantasia. The aecompanists 
were Mr, F, Smith and Mr. Moutray. The proceeds of this concert— 
thirty-one pounds eleven shillings and eightpence—were liberally pre- 
sented by the Misses Smith to the ‘‘ General Dispensary ’—an act of 
charity, which will add to their already great popularity in Birmingham, 


Huu, December 8, 1845.—(From a Correspondent.)—Mr. Skelton 
gave his second concert on Friday. evening, in the Music Hall. It was 
well attended. Madame Dulcken played three pieces, in one of which 
she was encored, Mdlle Schloss (who was new to Hull), was encored in 
two German songs. John Parry, “the inimitable,’’ being encored, in 
*‘ Young England,’’ gave another song instead ; and, when called upon 
to repeat ‘‘ Matrimony,” substituted ‘‘ The Railway Husband,” which 
was enthusiastically applauded. An amateur performed two solos on 
the flute, with general applause. Mr. Skelton presided at the pianoforte, 
and the concert altogether afforded high gratification. 








Hsrellaneous. 


Juriren’s grand Bal Masgué is announced to take place 
on Monday, the 22nd inst., at Covent Garden theatre, on,a 
scale of unusual magnificence. An immense concourse of 
maskers and visitors is anticipated, 











Socrety or: British Mustrcrans.—The fifth Chamber 
Concert took place on Monday evening. We regret that we 
were unable to attend, but we insert the programme—which 
was as follows :— 

Sonata in A, Op. 47, dedicated to Kretitzer, Piano- 

forte and Violin, Miss Binckes (her first appear- 

ance at these concerts), and Mr. Thirlwall ...... BrzTHovEN. 
Sone, ‘Bid your faithful Ariel fly,’ Miss Ellen 

Lyon (his first appearance at these concerts) .... Liney. 
BaccHaNa.tan Scena (MS.)Mr. W. H. Weiss H.Brintey RicHarps 
Quartet, No. 4, two Violins, Tenor, and Violon- 

cello, Messrs, Watson, A Streather (his first ap- 

pearance at these concerts), Weslake, and H. J. 

Bawistér 6065 860 v5.00 08s Scevsescceicecics Ws Ss LopEns 
Mapeieak, “Flora gave me fairest flowers.”.,.. . J. WitByx, 1598. 
Sone, ‘* Good night,’’ (MS.) first time of perform- 

ance, Mr. Lockey ....... SGC dees catered 030% Te Re DERTONs 


Srsret, Op. 8, Pianoforte, two Violins, Tenor, Vio- 


loncello, and Double Bass, Messrs. W. S. Bennett, 

Gattie, Watson, Weslake, H. J. Banister, and 

C. Severn ....cccccccccecscccccscces W. STERNDALE BENNETT 
Two Sones (MS.), first time of performance, Mr. 

We Hy Weise sec au ees eed leeeseerdasc.s. We Rea. 
Quartet in E major, Op. 43, two Violins, Tenor, 

and Violoncello, Messrs. A. Streather, Watson, 

Weslake, and H. J. Banister.......esee+eee++e+ Spohr, 
MapriGat, “ All creatures now are merry’’.. .... J. Benet, 1598. 


The Vocal Music, accompanied on the Pianoforte, by Mr. Lucas. 
Director for the Evening, Mr. H. Graves. 


The fine Sestet in F sharp minor, of Sterndale Bennett, 
executed by himself and such ready coadjutors—the beautiful 
Quartet in FE flat, of Edward Loder—the new vocal compo- 
sitions of Messrs. Tutton and Rea (of whose high promise we 
have already spoken)—the debut of Miss Binckes, the pianist, 
backed by her able friend Thirlwall, in one of the best of 
Beethoven’s Violin Sonatas—the E Quartet of Spohr, in such 
excellent hands—the jolly “ Bacchanalian” of our comrade, 
Brinley Richards, with the noble organ of Mr, Weiss to peal 
it forth—the nightingale voice of Miss Barrett (now Mrs. 
W. H. Weiss, to the despair of we know not how many)— 
the unaffected singing of Miss Ellen Lyon, and the pleasing 
style of Mr. Lockey—the Madrigals, redolent of Floras and 
Orianas (middle-aged versions of Maries and Carlottas)— 
the accompanying of the classical Lucas—the directing of 
the quiet Graves—one and all of these things make us 
pungently regret our absence on Monday night from the 
Harp Saloon of the worthy and liberal James Erat, the 
staunchest friend of the Society. But fate would have it so 
—and fate will have its way, whoever may say nay. We are 
pleased, however, in laying before our readers this diversified 
and admirable programme. They will, doubtless, condole with 
us for our loss. 

Zenas Wix11aMs will oblige me by playing the man, and 
not the school boy who gives a blow and runs away to prevent 
areturn. I gave Z. a challenge, because he publicly wronged 
me, and for self defence. No getting out of it by a joke will 
satisfy the public; they will quickly discern the reason of his 
tactics, and I need use no words to express their disgust at 
his conduct, Frencu Frowers. (Dec. 9th.) 

_Evenrnes with tue Great Composgrs.— The second 
evening was perhaps more interesting than the first, inas- 
much as Cherubini, the subject of Mr. Henry Lincoln’s 
lecture, is less known to English musicians and amateurs 
than Haydn, whose works are familiar to the whole civilized 
world. The programme, which Was inserted among our last 
week’s advertisements, contained many compositions of great 
beauty, from which we may cite, as the most interesting frqgm 
their being, less known, the first moyement of a Quartet. in ,C 
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major, which was rendered to great perfection as a pianoforte 
duet, by Miss Orger and the Lecturer—two songs, from the 
operas of Lodoiska and L’Hotellerie Portugaise, respectively 
and charmingly sung by Herr Kroff and Miss Lincolna—an 
Incarnatus from a Mass, very finely given by Miss Lincoln, 
Mr, Lockey, and Mr. J. A. Novello—a trio from the opera of 
Faniska, by Miss Lincoln, Miss Duval, and Mr. Lockey—and 
a quartet from Ali Baba, Cherubini’s last opera, by Miss Lin- 
coln, Messrs. Lockey, J. A. Novello, and Kroff. We are 
obliged to Mr, Lincoln for introducing these masterpieces of 
instrumental and vocal writing to the London public. The 
overture to Les deux Journées, capitally performed by Miss 
Orger and Mr. Lincoln, and a selection from that popular 
opera, gave the utmost satisfaction. Miss Duval sang a 
Romance charmingly, and a duet with the clever Miss Lin- 
coln, sister to the Lecturer—who in her turn displayed the 
purity of her voice and style in the melodious and well-known 
“Ave Maria,” to which Mr. Wilson ably contributed the 
clarionet obligato. A magnificent “ March and Chorus,’’ from 
the opera of Medea, the dramatic chef ’euvre of the composer, 
in the serious style, wound up the illustrations admirably. 
Mr. Lincoln’s intervening and prefatory remarks were, as 
usual, instructive and interesting—but, alas! too brief. The 
audience was numerous and attentive, and gave frequent and 
marked signs of their gratification. The next lecture, for 
Tuesday, (see our advertisement,) will introduce some of the 
least known compositions of the popular and prolific Cimarosa. 


Les Diamans pz La Covronng.—This charming opera, one 
of the most sparkling and ingenious of Auber’s dramatic works, 
will shortly be reproduced at the Princess’s theatre. 

New Orcay.—A superior and well-finished instrument has 
been completed in the Moravian Chapel, Bath, built by our 
fellow-citizen, Mr. John Smith, of Stoke’s-croft. In com- 
pliance with an invitation from the committee, his son, Mr. 
Philip J. Smith, of Park-street, attended, and performed a 
variety of pieces of Sacred music before a numerous company 
of visitors, who expressed themselves highly delighted with 
the instrument, and the manner in which the stops and com- 
binations were exhibited by the organist. The organ consists 
of two entire rows of keys, and contains nearly twenty stops, 
with Mr. Smith’s new principle double Venetian swell box.— 
Bristol Journal. 

Printers’ Wives.—When Dr. Franklin’s mother-in-law 
first discovered that the young man had a hankering for her 
daughter, that good old lady said she did not know so well 
about giving her daughter to a printer: there were already 
two printing-offices in the United States, and she was not 
certain the country could support them. It was plain young 
Franklin would depend for the support of his family on the 
profits of a third, which was rather a doubtful chance. If 
such an objection was urged to a would-be son-in-law when 
there were but two printing-offices in the United States, how 
can a printer hope to get a wife now, when the last census 
shows the number to be one thousand five hundred and fifty- 
seven ?>—New York Sun. 

Iranian Despotism.—Clara Novello has been the prima 
donna for the last half of the carnival. Rome and Genoa had 
both, as they thought, engaged her for the season, and hence 
when each claimed her there was a collision. The two Go- 
vernments took it up, and finally it was referred to the Pope. 
It was a matter of some consequence to his Holiness where 
the sweet singer should open her mouth for the season. In 
his iagnanimity he decided that she. should stay at Rome. 
The managers, however, compromised the matter, by each city 
having her half the time. She had formerly been exceed- 





ingly popular here, but, contrary to the will of the chief bass 
singer, and the leader of the orchestra, she attempted, at her 
first appearance, an air unsuited to her voice, and which she 
was told she could not perform. Of course she failed, and was 
slightly hissed: Her English blood mounted at so unequivocal 
a demonstration of their opinion of her singing, and, Dido- 
like, bowing haughtily to the crowd, she turned her back on the 
audience and walked off the stage. The tenor and the bass 
both stopped—the orchestra—indeed all stopped except the 
hissing, which waxed louder every moment. She was imme- 
diately taken to her rooms by the police of the city, and for 
three days the gens-d’armes stood night and day at her door, 
keeping the fair singer a prisoner for her misconduct. This 
is a fair illustration of this Government. Even an opera- 
singer cannot pout without having the gens-d’armes after her. 
On the promise of good behaviour, however, she was released 
from confinement, and again appeared on the stage, where the 
good-natured, music-loving Italians hailed her appearance 
with deafening cheers, and repaid their want of gallantry with 
excess of applause. Poor Clara Novello is not the first who 
has suffered from the tyranny of this military despotism.— 
(Letters from Italy.) 

Miss Dotsy.—This young English vocalist, who was en- 
gaged for the twelve Abonnnement concerts, at Leipsic, has 
achieved a triumphant success. All the local journals pay 
zealous homage to her brilliant artistic qualities. —La Belyique 
Musicale, 


Spour’s New Opera, called The Crusaders, has been pro- 
duced at Berlin, with great success. Connoisseurs pronounce 
it the dramatic chef d’euvre of the great master. 


Eryst will pass the winter at St. Petersburgh, where, 
doubtless, his accustomed triumphs await him. 


Mr. Witty is on a tour in the provinces, giving concerts, 
He left for Chester on Monday morning. 


Mr. J. Conan, the pianist, has recently returned frong 
Liverpool, where he gave a concert in the large hall in Nels ’ 
street, to an audience of fifteen hundred people. Mr. Cohan 
executed four fantasias of his own composition, two of which 
being encored, he substituted two others, also from his own 
pen. He was assisted by Miss Whitnall, Miss Rose Joseph, 
and Mr. Braunhalder (vocalists), and Mr. George Holder, 
who presided at the pianoforte as accompanist. Mr. Cohan 
has been performing with great success at the concerts of the 
popular vocalist, Henry Russell, at Manchester, Preston, 
Warrington, and Liverpool. The concerts have invariably 
been attended by crowded audiences. Ms “Cohan proposes 
shortly to give another concert at Livéggooh™ The local 
journals speak of his performances in high terms of eulogium. 


Le Diasre A Quatre.—In the new ballet, under the above 
title, performing with so much success at the Princess’s 
theatre, a Mazurka, danced by Mr. and Miss Marshall, and 
the Polka a coup de baton, danced by Mr. Gilbert and Miss 
Bailin, are the compositions of Signor Carlo Minasi. They are 
very pleasing and effective, and in excellent accordance with 
the humour of the scene, 

Mr. Henry Smita gave his vocal entertainment, a /a 
Russell, at Crosby Hall, on Monday night, to a full audience. 


Sacrep Harmonic Socirsty.—‘ The Messiah” is an- 
nounced for performance, at Exeter Hall, on Friday next, ac- 
cording to the Society’s usual custom at this period of the 
year. Mrs. Sunderland, a lady who has attained a great re- 
putation in the ‘Northern provinces, will make her debut in 
London on this occasion. 
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Mrss Brrcw arrived in London last week, to the infinite 
gratification of her numerous admirers and friends. The fair 
vocalist has already her hands full of engagements. Miss 
Eliza Birch is still at Milan. 


A Concert was given, on Monday, at the Literary Insti- 
tution, Beaumont Square, to a crowded audience. The 
singers were Miss Rainforth and the Misses Pyne, Messrs. 
C. Braham, Burdini, and John Parry. There were nine en- 
cores during the evening. Mr. and Mrs. Schwab, performed 
a duet on the pianoforte, and the former accompanied the 
vocal music. 


Vern, the present idol of the Rossini-oblivious Italians, 
will pay London a visit in the spring, to superintend the 
bringing out of an opera, which Mr. Lumley has engaged him 
to compose for Her Majesty’s theatre. 


Tue Distin Famity have returned to town, after a highly 
successful tour in the north. They will shortly proceed, to 
the continent. They have letters from H. R. H. the Duchess 
of Kent to the King of the Belgians, the Duchess of Nemours, 
the Grand Duke of Saxe Cobourg Gotha, the Duke of Saxe 
Weimar, and other illustrious personages. 


Messrs. Cocks’s Pranorortss. We lately experienced 
much pleasure in trying some of the pianofortes manufactured 
by the house of Cocks and Co., in Burlington Street. They 
are chiefly Cottages and Piccolos, and are made on the pre- 
mises. We were politely shewn over the various warerooms 
in the establishment, and found the workmen busily employed. 
Every convenience is there, for preserving immense quantities 
of wood and other materials, as well as for containing the 
pianofortes in a progressive or in a finished state. The 
splendid mansion lately tenanted by the Dowager Countess of 
Cork and Orrery offers inestimable advantages in the number 
and spaciousness of the rooms, of which the present proprietors 
have ingeniously availed themselves. The pianofortes, of 
which we essayed several, are remarkable for the beauty and 
equality of their tone, the facility of their touch, and their ex- 
tremely elegant exterior. ‘They have, moreover, an appearance 
of durability, which is wholly out of the question in the cheap 
markets, where the public are persuaded into purchasing a 
pretty looking instrument at a low rate, which, at the expira- 
tion of six months, is found to be worthless. Not that the in- 
struments of Messrs. Cocks are dear—on the contrary, they 
are as cheap as the valueless instruments just mentioned—but 
they have the advantage of being firmly and compactly made, 
of the best (and the best seasoned) materials—and of keeping 
well in tune, for an unusual length of time. 





Stephen Heller's ‘* Art of Phrasing’’—Mr. Neate’s ‘* Songs without 
words’’—Miss Mounseys “ Six Songs’’—Mr. F. B. Jewson's 
pieces, &c. &c. will be reviewed next week. 

+ * Co, YE of subscriptions received will appear in our 
next, 





Adbertisements, 
NEW MUSIC, 


Publisher, T. Prowse, 13, Hanway Street. 


ONE LOOK FROM THEE, 


(Ballad) price 2s., written by Shirley ©. Brooks, the music eomposed for 
and sung by Signor Ferrari, and dedicated to Mrs, Sadd, of Caterham, by 
CLEMENT WHITE, composer of the highly popular Duett, ‘Tell Sister Tell.” 


WILL THE YEARS RETURN NO MORE? 


rice 28,, the poetry written and inscribed to his friend Shepherd Wilson, 
ridge Bank, Cumberland, by Jonathan Percy Douglas, ; the music by 


C. NICHOLSON’S Flute Manufactory, 13, Hanway Street, 


(Song) 
Esq., of 
A, Rhein. 





NEW MUSICAL CHRISTMAS PRESENT. 


Cinderella, a fairy legend, adupted to the pianoforte, without rhyme or (very 
little) reason, by Charles W, Glover, splendidly illustrated in Chromo-lithography, 
with gold and colours, by Brandard, price 4s. 

London: Leoni, Lee, and Coxhead, 48, Albemarle-street, 
Where may be had 

The Feast of Lanterns, Chinese Divertimento for the pianoforte, with 
beautiful title and gold border, by Brandard, 2s. 6d. 

A Night Storm at Sea, descriptive Divertimento for the planoforte, ‘in. 
troducing the celebrated song, “ Fear not, but trust in Providence.”—The Pilot— 
with characteristic title, by Brandard, 2s, 6d. 

The Emperor Napoleon’s March across the Alps, with elegant 
title in Chromo-lithography, by Brandard, 2s. 6d. 


SIGISMOND THALBERG. 
dantasies Ye Salon. 


I. Puritani .i....... bamegecs oe 
Der Freyschutz..... wcccccdecsee 





No. 1, 
No. 2. 


sane 
. 
. 


No. 3. Le Pre aux Cleres..... ioe deb Phinda 


SONATA 


THADBER GS OR AND 


Price Twelve Shillings, 

Hitherto no one has ventured upon a comparison of the works of any modern 
pianist with the compositions of Beethoven, but the most eminent of Continental 
critics has recorded his opinion that this Sonata by Thalberg is by far the most 
worthy of any yet produced to be placed in juxta-position with those of the mighty 
master, In noticing the last movement, which he pronounces to be the best 
portion of the work, the same critic continues, ‘‘ here we have fine writing, noble 
ideas admirably elaborated and developed with artistic grace, here also is 6x- 
pressive melody wrought out with passages abounding in deep sentiment and 
grandeur; to deliyer an appropriate performance of this great work requires 
superior musical intelligence, and executive powers of the highest order.” 

London: Published by Cramer, BEALE and Co., 201, Regent-street. 


JULLIEN’S ETRENNES, 
NEW YEAR'S GIFT. 
THREE NEW MUSICAL ALBUMS, 
M. JULLIEN’S 


Musical Album of last year having met with a most etxensive sale, it is his inten- 
tion, encouraged by that success, this year to publish THREE NEW MUSICAL 
ALBUMS, each in a different style, viz.— 
L’ Album des Bals de la Cour, 
L’ Album de l’Opera, 
AN 


D 
L’ Album Vocal. 
The Prices vary from 15s. to £2. 2s. each. 

The above volumes, together with all other publications of a like kind, are sold 
at M. JULLIEN’S Depot General de Musique Dansante, 214, Regent Street, and 
represent an exhibition resembling that of the ‘‘ Exposition des etrennes du jour 
de l’an” in Paris. ‘ 

F.B. On account of the time necessary for the production of these elaborate 
Volumes, a second edition is rendered impossible ; M. Jullien therefore invites 
his Patrons to an early inspection. 


EVENINGS WITH THE GREAT COMPOSERS. 


PROGRAMME OF 


MR. LINCOLN’S CONCERTS, 
On Tuzspay next. December 16, at the WESTERN INSTITUTION, 
Leicester Square, on CIMAROSA. 


PART I. 
Duet—“ Se vedete,” from “Il Matrimo-) 
monio per Raggiro” Miss Turner and Miss Dovat. 
ae een ’ from ‘* Giannina e Miss Lincoun. 
Duet—“ Vicina,” from “ 1) Credulo...... Mss Lincouy, and Miss Dovat. 
Duet—‘Ha un occhio,” from “I due) Mx. J, A. NovetLo and Mr. WeraTuER- 
Baroni” ..... verevereeveccs OSveseees 








Peewee rare reese essee . 


BEE. 
2 x M 
Aria and Sestett, from “II Matrimonio {M52 rag hy ce hearin 
POY fess and Mr, WEATHERBEE. 

Duet—‘ Vaga fravolo,” from “ Il Prin-\ yes95 Lincotw and Mx. WEATHERBEE. 
cipe di Taranto” : 

Trio—‘ Le faccio,” from “Il Masrtnp) Miss Lincoty, Miss Tunner, & Miss 
nio Segreto” ........ copes tenn ence cp: DvuvAL. 2 Cue, 

Quintet—“‘Or che niuno,” from “Tl M yay A ey Novnite and 
trimonio per Raggiro”.. Mr. WEATHERBEE, 

PART II. 

Air—‘ Deh parlate,” from “Tl Saerifizio) 47... Lrvcoun.” 


WMADPAMO” .....0.crcccccescscerssees 
Duet—“ Svenami,” from ‘‘ Gli Orazi’? .. Miss Duvat and Mr. Garstin. 
Air—“ Agitato,” from ‘I due Gemeli”.. Miss TURNER. 
Air—“ Nacqui,” from “ Artemisia”’,,.... Mn. GARsTIN. “ivkg, Aelagy “Oe 
Finale to the First Act of “Tl Matrimo- a eresay * Ganenx. Mn. J. A. 
nio Segreto PTeTETE TTT ee Novg.to, and Mr. Weavasneee 
Tickets, 28, be bad at the Institution; Reserved Seats, 3s, of Mr. Lincoln, 9, 
ror Upper John-street, Golden-Square. 


eee eee eereree aeeeee seeee 


one 
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THEATRE ROYAL, COVENT GARDEN. 
M. JULLIEN’S 


GRAND AND ANNUAL 


BAL MASQUE, 


TO TAKE PLACE, MONDAY, DECEMBER 22, 1845. 





M. JULLIEN begs leave most respectfully to acquaint the Nobility 
and Gentry, that the above GRAND ANNUAL ENTERTAINMENT 
will take place on MONDAY, December 22, 1845. 


Itis with a feeling of greatly increased confidence and satisfaction, 
that M. JULLIEN now has the honor to announce his ,THIRD BAL 
MASQUE. The experiment of first introducing amusements of this 
kind in England was considered by some of M. JULLIEN’S most 
influential Patrons to be one of much difficulty: the reason chiefly 
in support of that opinion being that the public countenance had been 
almost entirely withdrawn from the only entertainments at all resem- 
bling them in character, viz :—The Masquerades. M. JULLIEN, how- 
ever, well knowing the great difference between the ordinary Masquerade 
and one of the recherches Bal Masques of the Continent, and also having 
been informed of the manner in which the former had been usually con- 
ducted in this country, determined, in the year 1843, to present to the 
Nobility and Gentry of the Metropolis, one of these entertainments, and 
by sparing neither care nor expense in its production, to submit it fairly 
to their approbation. ‘The result is well known:—the excellence of the 
Orchestra: the richness of the Costumes: the splendour of the Decora- 
tions: and the geueral and unequalled brilliancy of the whole scene, 
—— both the admiration of the visitors, and the encomiums of 

e press. 


The First Ball (1843) was successful beyond M. JULLIEN’S most | 


sanguine expectations; the Salle not only being thronged with Dancers, 
both Pares and Costumes, but the audience part of the Theatre crowded 
with visitors anxious even to be mere spectators ol the scene. 

The announcement of the Second Ball (1844) from the very favorable 
report of those present at the first, created the greatest interest: and 
consequently, nearly every place in the Theatre that could be secured, 
was taken many days beforehand, and on the afternoon of the Ball, 





not a seat remained unlet. ‘he amount paid for admission on that oc- 


casion more than doubled the largest sum ever taken at Covent Garden | 


Theatre on any one previous occasion since its erection. 


Since that period, Bals Costumes have become fashionable among | 
the nobility: the highest personages having on more than one occa. | 


sion made them the Grandest Entertainment of the season. The 
Aristocracy consequently now possess a great variety of rich and elegant 


costumes, and M, JULLIEN confidently anticipates a most brilliant | 


Assemblée on the 22nd. Experience will enable him to make still far- 
ther improvements in his general arrangements: while in 
.THE DECORATIVE SPLENDOUR 
of the Salle de Danse, it will be his endeavour to surpass former efforts. 
THE ORCHESTRA 
Will, as last Year, consist of 
ONE HUNDRED AND EIGHT MUSICIANS! 
(Being the present Concert Orchestra, with numerous additions.) 
Principal Cornet-a-Pistons, HERR KCNIG, 


____ CONDUCTOR, M. JULLIEN. 
All the New Waltzes, Quadrilles, Galops, Polkas. &c. will be played 
during the Evening. 
TICKETS FOR THE BALL, 10s. 6d. EACH, 
The Audience portion of the Theatre will, as before, be set 
apart for SPECTATORS, who may thence enjoy the brilliant 
and unique Scene. 
Prices of Admission for Speetators ; Dress Circle 53. Boxes 38. Gal. 2s. 
ee for the Ball, Private Boxes and Places, may be secured on ap- 
wa to Mr. O'REiLLy, at the Box Office of the Theatre; Tickets 
the Ball and Private Boxes, also at the Libraries of Messrs. 
fitcHEeLt and Sams; and M. Juuuren’s, 214, Regent Street. 
Refreshments, consisting of Ices, Coffee, Sherbet, Tea, CarraraWater, 
bee may be had during the Evening ; and at One, Supper will be served. 
** Mr. Naruan, 18, Castle Street, Leicester Square, is appointed 
Costumier to the Ball. 








DEDICATED TO THE QUEEN. 
JOHN BARNETT’S NEW VOCAL SCHOOL, 


Consistiug of a series of original and progressive Exercises, calculated to facilitate 
and ect execution, according to the modern style of vocalisation, both Italian 
and English. To which are appended fixed laws_and general rules for the attain~ 
ment and regulation of style. Price 21s. 





THALBERG AND DOHLER, 
Just Published, 
THALBERG’S PANTASIA 
On Airs from 
IL BARBIERE DI SIVIGLA, 
Price 5s. 
DOHLER’S VALSE BRILLIANT. Edited by William Hutchins Calleott. Op 
58, price 3s. 


Just Published, 
SIX CHARACTERISTIC SONGS, 
Without Words, for the Pianoforte, 
By C. NEALE, 
Op. 34. Price Five Shillings. 
London: ADDISON and HODSON, 210, REGENT STREET, 
Wher emay be had Tickets for the Colossum.—F amily Tickets to admit four, 16s, 





Just Published, 


BY 
CRAMER, BEALE, % CO., 
201, REGENT STREET, and 67, CONDUIT STREET, 
The Music in the Grand Opera of 


MARITANA. 
As performed at the Tazatrr Royat, Drury Lane, 
THE WORDS BY 
E. FITZBALL, 
The Music by W. Vincent Wallace. 
PIANOFORTE ARRANGEMENTS : 


The Favorite Airs arranged by Burrowes, 3 Books, each 4s. 
Ditto, ditto, with Flute Accompaniments, each 5s, 

The Overture, 3s. 6d. : 
‘* There is a Flower that Bloometh,” arrang¢ by C. Chaulieu, 2s. 6d. 

“« Scenes that are Brightest,” arranged by ditto, 2s. 6d. 

Fantasia, by Moscheles. 

Fantasia on Favourite Themes, by J. Moscheles. _ 

Favourite Airs as Duets for two performers on the pianoforte, by W. Watts. 





N.B. Other arrangements in the press. 





JUST PUBLISHED, 
Price 12s. 
A TREATISE ON HARMONY, 


RY 
ALPRED DAY. 


Cramer Beare & Co., 201, Regent Street, and 67, Conduit Street 

“ A careful perusal of this work has convinced us that it is built upon a mos* 
philosophical view of the subject, and that ifitstem the strong tide of prejudice 
which always opposes the progress of any new theory in art or science, it will 
have a great and most beneficial effect on the study and practice of musical com- 
position.”"—Morning Post. t 3 ¥ 

“ Mr. Day’s treatise is original and philosophical ; and we are of opinion that 
no musician can peruse it without adding to his knowledge of the facts on which 
his artis founded. Butit is not to the accomplished musician alone to whose 
earnest attention we recommend it, but also to the amateur and student, with the 
conviction that it contains a most explicit and definite series of rules which 
penetrate the utmost limits to which the resources of harmonic combination can 
possibly be extended. One great point as a facility for study is the new system 
of thorough bass employed ; it is of course only of secondary importance in a 
work which aims at a thorough reform and development of the principles of the 
science,—-still we are satisfied that it will become serviceable in the study of 


music.”—Morning Post. 


MISS ROLLO DICKSON 


Has the honor to inform her Friends and Pupils, that she has removed hee 
residence to 


1, SOUTHAMPTON PLACE, EUSTON SQUARE. 


Where she continues to give Instruction in Music and Singing. 
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CLASSICAL PIANOPORTE STUDIES 
P/IiBLISHED BY WESSEL & COQ. 
Heller (Stephen). Compiete Collection of Studies : 
— First Set, Op. 16, entitled The Art of Phrasing, 24 Studies 
through all keys, 2nd, entirely revised and augmented 
Edition, in 3 books 2... cece ceseeecece each 6 0 
———— Second Set, Op. 45, 25 Studies introductory to the Art of 
Phrasing, Op. 16, and as a Preparative to the Studies and 
Works of the Modern Composers, in 2 Books ..each 6 0 
Third Set, Op. 46, 30 Etudes Melodiques et Prepa- 
ratives, in 3 Books weeeeach 6 O 
‘‘ We strongly recommend these studies, as combining the charm of 
beautiful and sensible music, with the utility of admirable exercises for 
a vast number of mechanical difficulties.”"— Musical World. 
Wrillmers (Rud.) ‘‘ Le Papillon,’ Etude eaeedt® in = 
ov 
Wolff (Edward) ‘ L’art de Pexpression,” ded. to the Con- 
servatoire de Musique of Paris, to serve as Introduction to the 
Studies of Chopin, Op. 10 and 25....in 2 books ; Op. 90 each 
——— 24 Improvisations en forme d'Etudes, adopted by the 
Conservatolre of Paris, in 3 books, Op. 100 ...... each 
Chovin (Fred.) Collection of Studies : 
1. Douze Grandes Etudes, ded. to Liszt and Hiller, cor- 
rected and revised edition, with additional Fingering 
by his pupil, J, Fontana, authorised by the author. 
Op.10 6 0 
. .Op. 10 6 0 
Ch opin “has cupressed himself perfectly 8a tisfied with his pupil's 
careful - useful additions. 
- Douze Etudes ......ceccceccaccccdencess Op. 23 6 0 
4. Idem... gels aecsse'ee Ops 25 
— 5. Tweuty- four Grand. Preludes, through all the keys 
Op. 28 
. Op. 28 


aeeeee 
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These pee sa ‘Studies « are @ adopted by the Reyal y aol of 


London, Paris, Prague, &c. 

Czerny “!’ Art de delier les doigts’’ 50 Etudes formant la Con- 
tinuation de l’Etude de la Velocité, intended to give 
freedom and extension to the Fingers, 

In 6 books, Op. 740 (or Op, ai Sh .each 8 0 

— Idem, complete in ] volume ....... RIO iis 

“(The comprehensive nature of the work will at once e be seen from this 
synopsis. The perfection with which M. Czerny has achieved his task, 
is the result of his long experience no less than of his extensive musical 
reading, and general acquaintance with whatever relates to the genius 

and capabilities of that instrument of which he is so undoubted a 

master. Those who have profited by the‘‘ Etude de la Velocite,’’ should 

take the recommendation of M. Czerny, and study the Art de delier les 

Doigts, which he delivers to the world as its suecessor.’’—Musical 

World, 

Sloper (Lindsay) Twenty-four wentieny ded. to Stephen Heller, 

in 2 books .... -Op. 3, each 9 0 

M. Sloper has obtained great success in France both as a Pianist and 

Composer. His compositions, displaying considerable oriyinality and 

eleganee, are moreover highly esteemed by one of the first writers of 
the day, M. Stephen Heller. 

E®iller (Ferd.) Twenty-four Grand Studies, adopted by the 

Conservatoire of Paris and the Royal Aeademy of 
London, ded. to Meyerbeer, and fingered by Cipriani 
Potter, with indications on the style of playing, in 3 
DANE, PAP AMIE: Ss uinracdstoahsasimsacecesa.. 0 Lo 
These studies can justly be ranked with those of Chopin, Henselt, 
Heller, &c. 
WESSEL AND CO.’S NEW SERIES OF STUDIES, 
MAS PUP! 33 
¥OR TWO MASTER AND | Urib, Hear, BY 
Henry Bertini Jeun 
First Series for Beginners, entitled The noe of Time (L’art de 
Ja Mesure), taught in 25 lessons, 3 books, Op. 169, ......each 5 0 
This extremely useful work, (in score), by the gifted Bertini has been 
prepared with great care and much reflection, and is eminently calculated 
to impress the young pupil with a proper Seeling of rhythm, and pro- 
portionate interest for the beautiful proyressions of harmony. 
WESSEL AND CO., 
67, FRITH STREET, CORNER OF SOHO SQUARE. 
An the Press,— (Copyright of Wessel and Co.) Reissiger’s 16th trio, Op. 
170, for Piano, Violin, aad Violevcello, 


ROYAL MUSIC INSTITUTION, 


AND 


PIANOFORTE SALOON, 
No. 6, NEW BURLINGTON STREET, LONDON, 
(Late the Mansiomof the Dowager Countess of Cork and Orrery). 


= a a a a ae | ee ee 


R. COCKS AND CQ, 
Emporters and Publishers of foreign Music 
BY APPOINTMENT 
To Her Most Gracious Majesty, 


Beg most respectfully to announce to their numerous Patrons, the 
Nobility, the Musical Profession, and the Public, that their Stock of 
Pianofortes by the first Makers, and also those of their own make, are 
now ready for inspection, for sale or hire. R. Cocks and Co., parti- 
cularly beg to recommend their Piccolo and Semi-Cottage Pianofortes to 
the especial notice of the Public generally, as being clegunt, fashionable, 
and much-admired Instruments, peculiarly adapted as an Accom- 
paniment for Vocalisés; possessing a fone, sweet and melodious, with 
power equal to instruments of much larger size. Their portablencss 
renders them desirable for small rooms and cabins in ships. 

These Instruments have been tested by many eminent Professors, who 
pronounce them to be perfect gems; and such attention has been ob- 
served in securing first-rate workmen, in the selection of sound and well- 
seasoned materials, in the superior finish, and to the roundness and 
brilliancy of tone, that they cannot fail to give universal satisfaction; 
the main object being to furnish a Goop instrument at a MODERATE 
price. They are warranted to stand well in any climate, and if not 
approved, may be exchanged (with the exception only of those made to 
special order), if returned to the manufactory, free of expense, within 
six months from the time of delivery. 

N.B. To prevent mistakes, the number of the instrument (according to the following 
list) should be stated. 
Rosewood Semi-Cottage os Piccolo, 

Ogee front, with brass string plate, height 3 feet 9, 

width 3 feet 10, with carved ornaments and mouki- 

ings on doors, French polished... .. 6} Ocraves .. 


Mahogany Semi-Cottage or Piccolo. 
Ogee front, with brass string plate, height 3 feet 9, 
width 3 feet 10, with carved ornaments and mould- 
ings on doors, French polished ........6} Ocravus .. 


Rosewood Cottage, 
Ogee front, with brass string plate, height 4 feet 2, 
width 3 feet 10, with carved ornaments and mould- 
ings on doors, French polished....,...6} Ocraves .. 


Mahogany Cottage. 
Ogee front, witn brass string plate, height 4 feet 2, 
width 3 feet 10, with carved ornaments aud mould- 
ings on doors, French polished........6} Ocravus .. 


Mahogany Semi-Cottage or Piccolo, 
Square front, eirenlarcorners, with brass string plate, 
height 3 feet 8, width 3 feet 10, l’rench polished 
6} Ocraves .. : 
Rosewood C ylinder Front Semi-Cottage, 
With brass string plate, height 3 feet 9. width 3 feet 
10, French polished .....4..00.05+++6} Oeravus .. 


Mahogany Piccola Cylinder Front, 
With brass string plate, height 3 feet ?, width 3 feet 
10, French polished .... -» 62 Octraves .. dh 


N.B. Ut will be found, on comparison, that the above Instruments claim a sn- 
periority over thore now so frequently offered to the Public as cheap Piane- 
fortes, inasmuch as the latter ave for the most part made for a cheap market, 
and of very inferior materials ; while, on the other hand, those of R. Cocks 
and Co, are manufactured of the best materials that can be produced, upon their 
own Premises, and under their immediate inspection; and they very respeet- 
fully invite the Profession and Musical Public to view their Factory and Estab- 
lishment, 6, New Burlington Street. 


PIANOFORTES AND HARPS TAKEN IN EXCHANGE, ALSO TO BE 
LET ON HIRE. 


The whole of R. Cocks and Co.’s Catalogues of their extensive and valuable Stock 
of Foreign and English Musical Publications to be had on application, gratis. Care 
must be taken to describe for what Instrument the Catalogue is required. 

N.B. In a few weeks will be published (to be had gratis) a Catalogue comprising 
the most valuable Compositions of the great German Masters, Ancient and Mocere, 
for al! Instruments, selected with great care by Mr, R. Cocks during his tour through 
the States of Germany. 


1 








THE MUSICAL WORLD. 


599 





LONDON 
SACRED MUSIC WAREHOUSE, 


69, DEAN STREET, SOHO, AND 24, POULTRY. 


RR eee nen 


NOVELLO’'S 
SELECT ORGAN PIECES, 


Consisting of selections from the Works of Abel, Adam, Albrechst- 
berger, Andre, Astorga, Attwood, Bach, Battishill, Beethoven, Biery, 
Bishop, Bonno, Buononcini, Brownsmith, Cafaro, Casali, Carrissimi, 
Cherubini, Clari, Colona, Corelli, Danby, Deitsch, Dictenhoffer, 
Dupuis, Durante, Fasch, Fesca, Flowers, Gibbon, Gluck, Graun, 
Handel, Hasslinger, Haydn, (Joseph and Michael), Himmel, Horn- 
castle, Hummel, Jomelli, Keeble, Koslovsky, Leo, Lotti, Mozart, 
Majo, Martini, Mendelssohn, Novello, Neukomm,. Palestrina, Perez, 
Pergolesi, Perti, Pescetti, Portogallo, Porto, Quarle, Ricci, Righini, 
Rinck, Russell, Stradella,Sale,Steffani, Spohr, Sarti, Scarlatti, Schechte, 
Stokes, Vogler, Winter, Webbe, Wesley, Watts, Walmisley, and 
Weber, with several adaptations contributed by eminent Organists. 
The whole selected, arranged, or composed by Vincent Novetto, 

In 108 Numbers, or 18 Books, or 3 Volumes, 
28, each, 10s. each. 2. 2s.:each. 
At the foot of the first specimen of each composer is attached a short biographical 


notice, which will greatly assist those who study the progress of the art through the 
different periods at which each master wrote. 


NOVELLO'S 
CATHEDRAL VOLUNTARIES, 


Consisting of selections from the Works of the Church Composers of the 
English School, comprising specimens of the compositions of Alurich, 
Attwood, Battishill, Beckwith, Bird, Blake, Blow, Boyce, Calcott, 
Child, Clarke, P. Cooke, Creighton, Croft, Crotch, Dupuis, Ebdon, 
Evans, - Farrant, Galliard, Gibbons, Goldwin, Greene, Hays, Hum- 
phries, Kent, King, Morley, Nares, Patrick, Pring, Purcell. Reynolds, 
Richardson, Rogers, Russell, Stroud, Tallis, Tudway, Travers, Tye, 
Weldon, Wesley (S. aud C.), Worgan, the whole selected and 
arranged by Vincenr Novg.to. ; 


In 48 Numbers, 





or 2 Volumes, 
2s. each, 108, wach. 1/, 8s. each. 
At the foot of the first sp of each is attached a short biographical 
notice, which will greatly assist those who stady the progress of the art through the 
different periods at which each master wrote. 


or 8 Books, 





“SECOND EDITION. - 


SCHNEIDER'S 
COMPLETE THEORETICAL AND PRACTICAL 


ORGAN SCHOOL, 


Containing Instructions for playing the Organ, with numerous exercises 
for acquiring the use of the Pepas; also a minute Description of the 
Interior Construction ot Organs. Translated by Cuartes Fraxman, 


and edited by J. G. Emerr. Price 12s. 

Scaneipen’s Stupres ror Pepa Prayine, forming Chapter III of 

the Complete Organ School. Price 7s. 6d. 
Cuorats, Scares, AND Exercisxs, printed separately from 
the Orgun School. Price 4s. 
48 Trios for Manuals and Pedals Obligato ; forming Complete 
Exercises for the use of the Pedals. Price 7s. 
‘This last work is not comprised in the school, to which work it may be considered 
as forming a continuation. 

Scuneiper’s Exeven Corts, to illustrate page 42 of the School. 
Price 2s. 

Steriine’s, Mass, Granp Vorurrartes, consisting of Fantasias, 
Fugues, Preludes, &¢., with Pedal Obligato, Selected from the In. 
strumental Compositions of the mostDistinguished Composers of the 
Ancient and Modern Schools. 

No. 1, Introduction and Fugue, by MOZART, originally written for an 
Orchestra, and first performed by the Philharmonic 8ociety, 1837. . 3s. 

Mo. %, Paitiogia, by MOZART... 2.0: co soccceasccecscus cece ccodl 


When these pieces are found too difficult for one performer, they may be executtd 
by a second player taking the yedal part on the munual. They may also be Per- 
formed on the Piasnoforte, with iz accompaniment ot a Viol ilo or Dowble Bass, 








5s. 
3s. 
4s. 
4s. 


Rivex’s 12 Familiar Preludes. 
12 Easy Preludes. .. 
12 Preludes........ 
12 Adagios........ 
24 Easy Pieces .... Op. 66. 5s. 

3 Afterludes...... Op. 78. 4s. 
Rinck’s Intrropuctory Practice For THE ORGAN, containing 120 

Exercises in all the Major and Minor Keys. Price 12s. 


THE ORGAN PART 
TO THE WHOLE OF THE THREE VOLUMES OF 


BOYCE’S CATHEDRAL MUSIC. 
The whole carefully arranged from the Score, and the Words added 
throughout by VINCENT NOVELLO. In 2 Vols. Price 31s. 6d. each. 
Best, W. T. The Prelades and Fugues, with Pedal Obiligato 
Price 3s. each. 
Best, W. T. Fantasie for Organ, with Pedal Obligato. Price 3s. 


Poe e eee eee ee eee 


Op. 1. 
Op. 25. 
Op. 57. 
Op. 57. 
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Just Published, 


MISS MOUNSEY’S SIX SONGS, 


COMPOSED EXTRESSLY 
Por the Benefit of the Royat Society of Female Musicians. 


Friendship’s Flower 
Song of Spring 

The Lady’s Message 
Puck’s Song 

The Monthly Rose 
Meg Merrilies Song 


Cusurze Oxrivizr’s Royal Mus‘cal Repository, 41 and 42, New Bond Street. 





Now ready, with Specimen Plate, price Sixeence, stitched, 
A BRIEF EXPOSITION OF 
THE SEQUENTIAL SYSTEM CF 
MUSICAL NOTATION, 
By HENRY C. LUNN, 
Assotiste of the Royal Academy of Music. 


Thia pamphlet is strongly recommended to all persons interested in the Se- 
quential Reform, as containing a clear statement of Mr. Wallbridge’s vicws ia 
their most matured forms. 

London: Addison and Hodson, 210, Regent Street. 


BEETHOVEN QUARTETT SOCIETY. 


The Members of this Society are informed that some new a ents have 
been mado for the next season, described in a Circular which has been addressed 
to each of them, but as it may have been overlooked by some of the Members, the 

neil adopt this mode of annotneing itjaad request an early answer from those 
who are desirous of continuing their Subseription, badbomed to the Secretary, 
No. 26, Queen Square, Bloomsbury. 


. To be published by Subscription, 
Price 5s., 


A SONATA FOR THE PIANO-FORTE, 
Composed by F. NORTON ERITH. 


Porsons requesting Copies are solicited to forward their name and address as 
early as possible to the author, at his residence, 1, Forefield Place, Lyncombe, 
Bath. 


70 MUSICAL AMATEURS AND STUDENTS. 
MR. G. A. MACFARREN 


Has the honour to announce that he receives at his residence 


GLASSES FOR THE STUDY OF HARMONY, 
Including all the branches of 
STRICT COUNTERPOINT AND FREE COMPOSITION. 

To accommodate Pupils at different. of advancement, separate classes 
are intended to study different branches of the science. Separate classes are also 
formed for Ladies and Gentlemen. 

Each class limited to Six Pupils. Attendance, once a week, for a Lesson of 
two hours. Terms, two guineas per quarter. 

Mr, Macfarren continues to give Private Lessons, and to correct the Compo~ 
sitions and Exercises of Country Pupils. 


Apply to Cramer, Beals and Co., 201, Regent-street, or to Mr. Macfarren, 73, 
Berners-street. 
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MAGNIFICENT MUSIGAL GIFTS FOR CHRISTMAS OR THE 
TR Sn sett rename ga 


THE MUSICAL BIJOU™ 


WOR 2846. 
A MAGNIFICENT ANNUAL OF POETRY AND MUSIC, 


WITH ILLUSTRATIONS IN THE ILLUMINATED STYLE, 
EXECUTED IN GOLD AND COLOURS IN A STYLE OF MATCHLESS BEAUTY AND SPLENDOUR, 
AND COPIED FROM THE FINEST 


MISSALS, ILLUMINATED VOLUMES, & ORNAMENTAL MANUSCRIPTS. 


IN THE LIBRARIES OF THE BRITISH MUSEUM, BY J. BRANDARD. 
Among the varied Contents of the Volume will be found upwards of 


ONE HUNDRED CONTRIBUTIONS, 


MUSICAL AND POETICAL, CONSISTING OF 


SONGS, BALLADS, QUADRILLES, WALTZES, POLKAS, &e. 


BY THE MOST CELEBRATED MUSICIANS OF THE 


BRITISH, ITALIAN, GERMAN, AND FRENCH SCHOOLS. 


SONGS OF ENCHANTMENT, OR, TALES OF QUEEN MAB, 
A JUVENILE VOCAL ALBUM, 


WRITTEN AND COMPOSED EXPRESSLY FOR HER ROYAL HIGHNESS THE PRINCESS ROYAL, BY 
©. B. DUSSEK, 
WITH ILLUSTRATIONS FROM JULIO CLOVIO, &c., BY 
J. BRANDARD. | 
EXECUTED IN GOLD AND COLOURS.—PRICE i105. 








CONTENTS :— 
WHITTINGTON AND HIS CAT, | Puss m boos THE THREE WISHES, 
JACK, THE GIANT KILLER, | Tow THM, CK AND THE BEA STALE, 
CHILDREN IN THE WOOD nn 
BLUE BEARD, | OLD MOTHER GOOSE, ROBIN HOOD, 





Sir Henry Bishop’s Arrangements from the Scores of Handel, &c. 


The Messiah, I5s. Haydn’s Creation, 15s..and Beethoven’s Mount of Olives, 12s. New Editions of these elegant Adaptations are now ready. 









Completion of the above National Work, from the Original MS. Scores of the Composer, by permission of his Majesty. The seventh and last 
volume is now ready ; and also the whole of the Songs (upwards of 250) from the Seven volumes separate. ‘‘This is a publication of great im- 
portance to the musical world, and one which no admirer of the works of the immortal composer should fail to possess; as all public vocalists 
will adopt this edition, it may well be termed standard.’’—Baisto; Mirror. 


Dr. Arnold’s Cathedral Music. 


Now ready, Nos. 1 to 9, price 10s. 6d. each, of a new and splendid edition of this scarce and celebrated collection of SERVICES and 
ANTHEMS, edited by Dr. RIMBAULT, F.A.S., &c. ; published by subscription in 12 parts, engraved in the best possible style, with a clear 
and distinct type, printed on strong elephant paper, size 18 inches by 13. 


Cathedral Chants of the XVIth, XVIIth, and XVIIIth Centuries. 


Edited by E. F. Rimbault, LL.D., F.S.A.; beautifully printed in Antique Style, with directions for Chanting. Price 15s. The Editor’s object 
has been to provide a Standard Book of Chaunts for the Service of the Church, and to rescue from oblivion some specimens of the great founders 


of English Church Harmony. 
Lonpon: D’ALMAINE & Co. 20, Sono Square. 


London: Printed by Tuomas Frost, of Marshall-street, Golden-square, in the County of Middlesex, Printer, at his office in Marshall-street, aforesaid, and 
Published by George Purkess, at the ‘‘ Musical World” Office, 60, Dean-strect, Soho; where all communications fof the Editor are to be addressed, a: 
City Agent, W. Strange, Paternoster Row, Thursday, December 11, 184, 

















